he Musical CClorld 


(REGISTERED AT THE GENERAL POST-OFFICE AS A NEWSPAPER.) 





‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Qoethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, W. 
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RYSTAL PALACE,—SATURDAY CONCERT, Tus Day, 
April 5, at Three o’clock. The programme will include : 
Symphony in F, Op, 9 (first time at these concerts) aes be «. Goetz. 
Pianoforte Concerto in E minor (by desire)... Se, 5h atm.” es Chopin, 
Mignon’s Song, ‘‘ Kennst du das Land?” (as set by four composers) 
—accompanied by Mr F. H. Cowen ... Beethoven, Schubert, Schumann, Liszt, 
Overture, Calm Sea and Prosperous Voyage... one Mendelssohn, 
Vocalists—Mrs Osgood, Mr Santley. Solo Pianoforte—Miss Anna Mehlig. 
Conductor—Mr Ave@ust Manns. Seats, 3s, 6d. and Is, Admission to concert- 
room, Sixpence, 
THIS DAY (SATURDAY). 
\ ISS LIGGLIE ALBRECHT has the honour to announce 
that her Annual Grand MATINEE-MUSICALE will take place at 
59, Lownpes SQuaRE, Belgravia (by kind permission, and under distinguished 
pitronage). Turis Day (SATURDAY), April 5th, at Three o’clock ; assisted by Mdme 
iebhart, Miss Leslie, Mdme Sarruys, Miss Jeanie Rosse, Mr Gerard Coventry, 
and Signor Vergara, Violin—Herr Ludwig; Violoncello—Herr Daubert ; Piano- 
forte—Miss Lillie Albrecht. Balfe’s Trio in A major (Andante ma non troppo, 
Scherzo con brie, and Finale Allegro) will be performed on this occasion, as also 
Beethoven's Kreutzer Sonata (Andante con variazione, and Finale Presto), by 
Miss Lillie Albrecht and Herr Ludwig. The Piano Solos will consist of Prelude 
and Fugue in B minor, Op. 35 (Mendelssohn); Fantaisie Masaniello (by special 
desire) (Thalberg); Caprice élégant in F minor (Lillie Albrecht); Berceuse in D 





flat Cor eotogal Marche Militaire, ‘‘ Honneur et Gloire,” as performed by the 


band of yal Horse Guards (Lillie Albrecht), Conductors—Herr W. Ganz 

_and Bir Jutfus Bengpicr. Tickets, Half-a-Guinea each, or One Guinea (to 
admit three). +. < to be had only of Mdme and Miss L, ALBRECHT, 
38, Orkley Square, N.W. 


MOZART AND BEETHOVEN NIGHT. 
[THIED POPULAR SATURDAY CONCERT, Lanenau 


Hatt, April 5. Artists—Miss Bessie Richards (the eminent Pianist), 
Mr Louis D’Egville, Jun., Mr Scott, Herr Otto Leu (the celebrated violoncellist), 
Mr Faulkner Teigh, Mr Herbert Mayhew, Miss Leslie, and Mdme Bilharz, 
Conductor—Mr 8, LeHMEYER, Oommence at Eight o’elock. 


RCHESTRAL FESTIVAL CONCERTS, Sr James's Hats, 


May 5, 7, 8, and 12, 











ERR HANS RICHTER (of Vienna), Conductor; Leader, 


Herr HERMANN FRANKE. 


RCHESTRAL FESTIVAL CONCERTS. Orchestra, 110 


performers. 


NDER the PATRONAGE of H.R.H. Prince LEOPOLD, 
H.S.H. the Duke of TEOK, His Excellency Count KAROLYI. 


RCHESTRAL FESTIVAL CONCERTS.—Full particulars, 
piving names of artists and programmes, will be issued in the course of 
March, Subscription tickets are now ready, and may be had of Mr Mitchell, 
33, Old Bond Street; Messrs Chappell, 50, New Bond Street; Messrs Stanley 
Lucas & Weber, 84, New Bond Street ; at the usual Agents; and Austin’s Ticket 
Office, 8t James's Hall. 


\ R JOSEPH MAAS (Tenor) begs to state, in answer to 

many applications, that he is now open to accept ENGAGEMENTS for 
public or private Concerts. Address al] communications to J. D, McLaREn, 
106, St Paul’s Road, N.W. 














OTICE TO THE MUSIC TRADE—The Business of 
the late Mr 8. BREWER, Music Publisher and Pianoforte Manufacturer, 
of a eae ooo Street Within, and 14 and 15, Poultry, Cheapside, will be 
carried on as usual, J.T. STONE, 
W.Roornrn, ¢2xeeutors. 


OTICE of REMOVAL.—LAMBORN COCK, after 35 

years residence at 63, New Bond Street, begs to announce that circumstances 
have compelled him to REMOVE from the above address, and that he will carry 
on his business temporaril , by kind permission, at Messrs HUTCHINGS 
ROMER’S, 9, CONDUIT STREET, Regent Street, where he soiicits a continuation 
of the favours so largely bestowed upon him, All communications to be made to 
him at the above address. 





. 





ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Opening Night of the Season. 
‘a “1: e . 
HE Nobility, Gentry, Subscribers, and the public are 
respectfully informed that the Opera Season of 1879 will commence on 
TUESDAY next, April 8th. 
First Appearance this Season of Mdme Scalchi. . 

‘TuEspay next, April 8th, MEYERBEER’s Grand Opera, “ LE PROPHETE.” 
Fides, Mdme Scalchi (her first appearance this Season) ; Bertha, Mdlle Smeroschi ; 
Count d’Oberthal, Signor Carbone; and Jean of Leyden, Signor Gayarré. Con- 
ductor—Signor VIANEsI. Pasdes Patineurs (arranged by M. Hansen), Mdlle H. 
Reuters, Mdlle L, Reuters, Miss Phillips, M. Hansen, and the Corps de Ballet. 

Previous to the Opera the National Anthem, ‘‘God Save the Queen,” will be 
sung. 

First Appearance this Season of Mdlle Zare Thalberg.—Debut of 
Signor Nouvelli. 

TuuRsDAY, April 10th, Frorow’s Opera, “ MARTA.” Enrichetta, Mdlle Zaré 
a Nancy, Mdme Scalchi; Plumkett, Signor Graziani; and Lionello, 
Signor Nouvelli. Conductor—Signor Vianest. The incidental divertissement 
will be supported by Mdlle Reuters and the Corps de Ballet. 

Debut of Mdlle Pasqua.—First Appearance of Signor Silvestri. 

SaturDay, April 12th, Dontzerri’s Opera, “LA FAVORITA.” Leonora, 
Malle Pasqua (her first appearance in England); Alfonso XI., Signor Graziani ; 
Baldassare, Signor Silvestri; and Fernando, Signor Gayarré. Conductor—Signor 
ViaNneEsi. The incidental diverti t will be supported by Mdlle Reuters and 
the Corps de Ballet. 

Doors open at Eight o’clock ; the Opera commences at half-past. 

The Box Office, under the portico of the theatre, is open from Ten till Five. 

Side Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Pit tickets, 7s. ; 
Amphitheatre Stalls, 10s. 6d. and 5s.; Amphitheatre, 2s. 6d. 


NEW BARITONE SONG. 


HANS SACHS, THE COBBLER-POET. 


Sung with immense success by 
Mr SANTLEY 
At the Ballad Concerts, 
Words by R. E. FRANCILLON. 
Music by 


FRANCESCO BERGER. 


Boosry & Co., 295, Regent Street. 
In two keys, 2s. net. 


SONATA FOR PIANOFORTE AND VIOLONCELLO. 


First performed at the Saturday Popular Concerts by AGNES ZIMMERMANN 
and PIatTrTt, 


Composed by M. W. BALFE. 
Price in Score and separate parts, 8s. 
London : STANLEY Lucas, WEBER & Co., 84, New Bond Street. 


HARLES SALAMAN’S LATEST SONGS. 2s. net. 

















A LEAVE-TAKING ... a .. T.0rs. Words by Algernon OC. Swinburne, 
SWEET, HAVE THE ROSES _...._T. ors. - Malcolm ©, Salaman. 


WHAT SHALL I SEND TO THEE, 
SWEET? ‘ . C.ors, pa Malcolm C. Salaman. 


EVA TUAL, New Irish Song Cor. pe Perceval Graves, 
ZULEIKA. OrientalRomance ... T. or 8, » Arthur O’Shaughnessy. 
London: NoveELLo, EwEr & Co. 

NOTICE.—TO THE MUSIC TRADE. : 
HARLES SALAMAN’S Pianoforte and Vocal Music, 
heretofore published by Mr LamBorn Cock, 63, New Bond Street, has been 
transferred to Messrs STANLEY LUCAS, WEBER & CO., 84, New Bond 
Street. 








“THE LAY OF THE CAPTIVE LARK.” 


[DME DUCAS-VAN NOORDEN will sing the Cavatina, 
“THE LAY OF THE CAPTIVE LARK” (expressly composed for her by 
BaLFE), on Wednesday, April 23, at the Royal Albert Hall, 
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QoHUBERT SOCIETY. President—Sir Jutrvs Beyepicr. 

Founder and Director—Herr SCHUBERTH. Thirteenth Season, 1879.—The 

BECOND OONCERT (61st since formation of the Society), for Schumann's 

Compositions, will take place on eter next, April 17th, Full prospectus 
y y y be had on application to 

now ready, and may nad on app! H. G. HOPPER, Hon. Seo. 


244, Regent Street, W. 


ONDON CONSERVATOIRE OF MUSIC. — 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocea; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Oastegnier, Tourneur, and J. Riviere; Messrs H. ©, Oooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
enterany time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 
Hall, W. 








“MARCHE BRESILLIENNE.” 


\ R BROWNLOW BAKER will play Grssoyr’s famous 
“MARCHE BRESILLIENNE,” at Chignell (Essex), April 16. 





“SAIL ON, O LOVE, SAIL ON.” 


\ R ELLIOTT LANGWORTH will play Grssone’s admired 
Song, “SAIL ON, O LOVE, SAIL ON,” at Chignell (Essex), April 16. 





ASCHER’S “ ALICE.” 
i ISS LILY NEWMAN will play Ascuer’s Romance, 
‘“‘ ALICE” (transcription of his popular Song, ‘‘ Alice, where art thou ?”), 
at the Birkbeck Institution, THIs Day (Saturday), April 5. 





“ ALICE, WHERE ART THOU?” 


i ‘R STEDMAN will sing Ascner’s admired Romance, 
‘‘ ALICE, WHERE ART THOU ?” at the Birkbeck Institution, Saturday, 
April 19. 





“RATAPLAN.” ; 
R ISIDORE DE LARA will sing his new War Song, 


“RATAPLAN,” at Richmond (Signor Fabrini’s Evening Concert), 
April 29; and at Steinway Hall (Mr Ho!land’s Morning Concert), April 29. 





“ ALICE.” 
\ 8S NINA BRUNEL will play Ascuer’s popular 


Romance, ‘“ ALICE,” S8TERNDALE BENNETT’S admired ‘* RONDO 
— and Tito Matrer’s ‘HARVEST MOON,” at Langham Hall, 
April 8th. 





“THE PANGS OF LEAVING THEE” (Alary), and “L’ULTIMO 
PENSIERO” (Mariani). 
\ R ERNEST WADMORE, R.A.M. (Baritone) will sing, 
on the 8th April, af Langham Hall, Jures Atary’s Romance, “THE 
PANGS OF LEAVING 
PENSIERO ” (by desire). 


THEE,” and F. Martani’s Aria, “L’'ULTIMO 





\ ISS PURDY, having terminated her engagement at 

Her Majesty's Theatre, all communications relative to public or private 
Concerts, Oratorios, &c., should be addressed to her residence, 35, Victoria Road, 
Kensington, W. 


NEW SERIES.—No. 9.] {PRICE ONE SHILLING. 


The Theatre: 


A MONTHLY REVIEW AND MAGAZINE, 
APRIL 1, 1879. 
BILL OF THE PLAY, 
1. TuE Warcu-ToweEr: ‘A National Theatre ;” ‘‘ The Opera Season ;” ‘“ Dra- 
matic Criticism in the Provinces.” 


. PorTRAIT OF Miss NEILSON. 

. Tue Rounp TABLE: ‘“ New and Original Plays,” by the Chairman, Henry 
J. Byron, W. 8, Gilbert, F. OC. Burnand, and Moy Thomas; ‘‘ The Claque,” 
by J. Palgrave Simpson; ‘ Of Mannerism,” by Dutton Cook; “ Un- 
rehearsed Effects,” by Robert Reece; ‘‘Something touching my Lord 
Hamlet,” by Edmund Falconer ; ‘ Stage Fright,” by Walter Baynham, 

. PorTRAIT oF Miss CAMERON. 

. FEvILLETON: ‘‘ Under the Shadow of St Pierre,” by Joseph Hatton; part II. 

. NOTES en passant. 

. The Drama in London, the Provinces, Paris, Berlin, Vienna, Italian Cities, 
Madrid, and New York, 

. “Ona certain ‘ Lucia,’” by Frankfort Moore, 

. Echoes from the Green-room, 


. LirERATURE: “English plays;” ‘Our Old Actors;” ‘The Portraits in 
Hamlet.” 


London: WyMAN & Sons, 81, Great Queen Street, Lincoln’s Inn Fields, W.O. 





Published This Day, 


NELL AND LI. 


(SONG.) 
Written and Composed 
By A. COLLES. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Published This Day. 
‘VICTOIRE. Grand Galop Militaire. Pour le Pianoforte, 


par P. von Tu@a@tnerR. Price 4s, London: Duncan Davison & Oo., 
244, Regent Street, London, W. 





Just Published. 


HONNEUR ET GLOIRE. 
(Dedicated to CHARLES GODFREY, Esq.) 
MARCHE MILITAIRE. 

(As performed by the Band of the RoyaL Horse Guarps). 
Composed and arranged for the Pianoforte 
By LILLIE ALBRECHT. 

Price 4s. 

London: CRAMER & Co., 201, Regent Street, W. 





\ DME ALICE BARTH’S OPERATIC PARTY.— 
4 Artists—Miss Annie Beresford, Miss Agnes Beresford, Mdme Alice Barth : 
Mr G. W. Taverner, Mr Theodore Distin.” Musical Direetor—Mr "Frederick 
Russell. At the Sournport WINTER GARDENS Easter Week, 

Address 24, Gloucester Crescent, Regent's Park, W. 





ICORDI, 265, REGENT STREET, W. 
NEW ADDITIONS TO RICORDI’S CHEAP PUBLICATIONS, 
Net Prices, 


PERGOLESI—La Serva Padrona ove 
C1maRrosaA—I! Matrimonio Segreto ... 
Donizetti—Anna Bolena aoe 

a Linda di Chamounix 
VERDI—Requiem... ae a a ose 
CHERUBINI—Requiem (for Men’s Voices) ... ; 
MERCADANTE—Third Mass (for Men’s Voices) ... si ae 
F. Liszt—Agnus Dei (Verdi’s Requiem), for pianoforte, organ or 

harmonium ane nit ane io eos : 

i Aida (Verdi’s). Transcription... a be 
F, P. Tosti—Amore Waltz. Pianoforte ... 

ey am a en 


Eco di Napoli, containing 50 of the most popular Neapolitan Songs... o. 38 


Lists of every description gratis and pest free. All works 
&c., promptly procured without extra charge. eet SS 


8. 
-++ Vocal Score 


” 


” 
” 
” 
” 


oo 


ARORA He RROD 
SC cScoo amocacc™ 





yy®28 LOUIS ENGEL has the honour to announce 
: that he has returned to London, after several years’ absen 

will be happy to receive Pupils for the Harmoninm, and ENGAGEMENTS foe 
Concerts and Parties. Address—Messrs CHAPPELL & Oo., 50, New Bond Street, 





“ THE LAST KISS.” 
UST PUBLISHED, “THE LAST KISS.” Ballad. 


Words by ALFRED LEMON. Music by PEARSON BripGeForD, Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W, 





Just Published. 


HE DEAD MARCH in Hanpet’s Oratorio, “SAUL.” 
Transcribed for the Pianoforte by RicHaRD HorrMan. Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





TO VOCALISTS, 
PARTMENTS handsomely FURNISHED. ‘Two Drawing- 


rooms and two Bed-rooms, each communicating. Suitable for Vocalists. 
Use of Grand Pianoforte if required. Good attendance.—8, Keppel Street, 
Russel! Square, W.C, 





UNDER ROYAL PATRONAGE. 
HE GUITAR.—Mome SIDNEY PRATTEN, Teacher of 


this elegant imstrument, isin town for the Season. Terms for Lessons and 
a | nee address to her residence, 22a, Dorset Street, Portman 
quare, W, 


\ R and Momzs EDWYN FRITH (Basso and Contralto), 
4 of the Royal Albert Hall and St James’s Hall Concerts, request communica- 
tions concerning Oratorio, Ballad Concerts, &c., to be addressed care of N. VERT, 
Esq., 52, New Bond Street, London, W.—Glasgow, April 5th ; Yarmouth Aquarium, 
for one week, commencing July 7th; &c. ms moderate. 
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THE POPULAR CONCERTS. 


There was welcome novelty on Saturday, the 22nd ult., in the 
shape of a sonata for pianoforte and violoncello, written by the 
late M. W. Balfe, and found among the MSS. works in his port- 
folio. Like the trio from the same pen, brought forward two years 
ago by Mr Arthur Chappell, the Sonata in A flat conforms strictly 
to the plan of those true models of symmetry for which the art is 
indebted to Haydn and Mozart. In this school our popular com- 
poser of —_ was educated, and, happily, in the few pieces of 
the kind known to have come from his pen, he has invariably 
adhered to it. It is refreshing now-a-days, when the affectation 
of a certain ae is too often a makeshift for no depth at all, 
while painful elaboration of insignificant themes passes, among 
would-be connoisseurs, for high workmanship and intense feeling, 
as though the so denominated ‘ subjectivity” of commonplace 
thinkers who have little or nothing to say could possibly interest 
any but themselves, to meet occasionally with such unpretentious, 
though clear and well-knit, music as that of which we speak. | As 
such the sonata—played to perfection by Miss Agnes Zimmermann 
and Signor Piatti (to whom it is dedicated)—must have charmed 
in a greater or lesser degree every unprejudiced and intelligent 
hearer. Each movement claims consideration on its own separate 
account ; but the adagio in F minor (from beginning to end in the 
quaint and unfamiliar measure of five crotchets to a bar) is in its 
way a highly-polished gem. The audience were evidently pleased 
with the entire work, and heartily applauded the executants. 
Beethoven’s famous septet (its thirty-third performance) began the 
concert, which ended with the Andante and Scherzo from an 
unfinished Quartet by Mendelssohn, Herr Straus being leader in 
both instances, Miss Zimmermann age the somewhat hackneyed 
B flat minor Scherzo of Chopin, Herr Henschel gave songs by 
Handel and Schubert, and Sir Julius Benedict was accompanist. 
The evening concert of Monday, the 25th ult., also brought a 
novelty. In his selection of Servian ‘‘ Folk-songs” Herr Henschel 
has been happy, and would perhaps have been happier had he set 
them to real Servian pair tunes, harmonizing and accompanying 
them in his own way. As it is, there seems to be something want- 
ing that might with advantage have been supplied. The songs are 
ten in number, each with a characteristic sentiment or story ; but 
no two having any connection with each other, there is none of that 
gradually developed interest we find, for example, in the ‘‘ Mill- 
songs,” or the ‘‘ Winter Journey” of Schubert. Nevertheless, the 
music is clever and occasionally expressive ; so that Herr Henschel 
has no reason to be dissatisfied with the manner in which he has 
accomplished his self-imposed task. Three of the numbers are 
given as vocal part-songs for the usual quartet, four as solos, and 
the remaining three as duets, That the pianoforte accompaniments 
are of considerable importance may be gathered from the fact that 
Mdlle Janotha was engaged to play them. It will suttice to add 
that the concert began with Beethoven’s noble Quintet in C for 
stringed instruments, included Chopin’s Barcarolle in F shar 
(Mdlle Janotha), and terminated with Mozart's exquisitely beautifu 
Trio in E, performed by Mdlle Janotha, Herr Joachim, and Signor 
Piatti—how, need hardly be said. The singers were Madlles 
Friedlinder and Redeker, Mr Shakespeare, and Herr Henschel, 
whose duties were limited to their share in the Serbisches Liederspiel. 

Now that we are so prodigally treated to examples of the ‘‘ad- 
vanced school of modern music,” some of the apostles of which 
might do worse than reculer pour mieux suuter,” it is consoling to be 
refreshed with an occasional draught from Mozart’s perennial spring 
of melody. Few, indeed, could have been otherwise than pleased at 
hearing once again the Divertimento in B flat, for stringed instru- 
ments and two horns, with a fine performance of which—by MM. 
Joachim, Ries, Zerbini, Mann, and Standen (horns), Reynotds 
(double-bass), and Piatti—Saturday’s concert began. Although 
more than a century has elapsed since the work (one of the Salzburg 
group) was written, the themes have lost none of their pristine 
charm, any more than has the exquisite purity of the harmony in 
which they are clothed. Music like this can never tire. The 
Kreisleriana of Schumann, five from among the eight numbers of 
which were played with congenial spirit by Mdlle Janotha, and the 
sonata dedicated by Beethoven to the violinist, Kreutzer, in which 
the same young pianist enjoyed the invaluable co-operation of Herr 
Joachim (46th time !) were the other instrumental pieces—the singer 
being again Miss Annie Marriott, who, in an air by Handel, and the 
first “‘ Zuleika ” of Mendelssohn, justified praises already won. Mon- 
day evening’s programme contained a novelty of real importance from 
the pen of the late Hermann Goetz, a composer who has gained con- 
sideration here on the strength of an orchestral symphony and two 
or three pieces of chamber music. ‘The Trio in G minor, introduced 
by Mr Chappell at the beginning of February, was received with 
general favour; but the Guintet in C minor, for pianoforte and 





stringed instruments, so admirably executed by Mdlle Krebs, MM. 
Joachim, Zerbini, Piatti, and Reynolds (double-bass) on the present 
occasion, is a composition of such larger pretensions as might be 
expected to mark the difference between ‘“‘Op. 1” and ‘‘Op. 16,” 
and to create a desire to become acquainted with anything and 
everything that, in the interval, may have proceeded from the same 
source, An analysis of this quintet, to 2 of any value, would 
occupy all the space we are able to devote just at present; we 
must, therefore, be satisfied with recording that, while each of the 
four movements exhibits characteristic individuality, the entire work 
is homogeneous and well balanced. The impression of its excellence 
left upon an audience crowding St James's Hall in every part seemed 
unanimous. All that could possibly be done for it by the executants 
was done with zealous earnestness, and the result was in proportion. 
Henceforth Goetz is clearly destined to rank with masters whose 
contributions to the repertory have been in the past, and are likely 
to be in the future, abiding attractions at the Popular Concerts. 
Chopin’s overwrought and gloomy Sonata in B flat minor, containing 
the somewhat hyperbolically extolled Marche Funébre, with one of 
the most eccentric rhapsodies imaginable in the shape of a finale 
(unison throughout for the two hands), was the pianoforte solo. 
This, confided to the agile fingers of Mdlle Krebs, was tolerably 
certain of applause. On being called back to the platform, the clever 
young artist played an impromptu by the same composer, who is 
always happier in short pieces, where his inspiration seldom fails, 
than in pieces of the sonata or concerto form, which exact a power 
of development he could never boast. Haydn’s Quartet in C, with 
the famous variations on the Austrian National Hymn, and the 
third of Beethoven’s early sonatas for pianoforte and violin (Mdlle 
Krebs and Herr Joachim) were both welcome for reasons already 
adduced in referring to Mozart’s Divertimento. The singer was a 
Mdlle Hohenschild, who in an air from Handel’s Xerxes and two 
Lieder by Schubert proved herself mistress of a contralto voice 
worth higher cultivation. Sir Julius Benedict was again conductor. 
About the usual extra performance (on Wednesday), at which Herr 
Joachim led two of the so-called ‘‘ Posthumous” Quartets of Beet- 
hoven, at one time regarded more or less as enigmas, it would be 
superfluous to say more than that those selected for the occasion 
were the E flat (Op. 127) and the C sharp minor (Op 132). No 
living professor has so thoroughly mastered these extraordinary 
works as the gifted Hungarian, who by universal consent has made 
them his own beyond the chance of rivalry ; nor could Herr Joachim 
find more competent partners to aid him in his interpretation than 
MM. Ries, Straus, and Piatti. The pianoforte sonata in E minor 
(Op. 90), played by Mdlle Janotha, together with three songs by 
Herr Henschel, completed a Beethoven programme strong at all 
points. The concert this day and that announced for Monday night 
will bring Mr Chappell’s twenty-first season to anend. It has been 
uniformly prosperous.—Graphic. 


— 


LONDON MUSICAL SOCIETY. 


A society with the above title, and under highly influential patron- 
age, has just been started, the conductorship of which has been 
placed in the able hands of Mr Barnby. The object of the society, 
as appears from the prospectus, is the production of works of 
acknowledged excellence and of every school of nationality, which 
have never obtained a hearing, or are but little known in England. 
The first meeting took place on Monday, the 10th ult., at the South 
Kensington Museum, when Handel’s sixth Chandos Anthem, Hiller’s 
‘Song of Victory,” Max Bruch’s ‘‘Schén Ellen,” and Hermann 
Goetz’s 137th Psalm were put in rehearsal. A number of distin- 
guished amateurs have already become members of this society ; and 
there can be little doubt that if the principles laid down in the pro- 
spectus be rigidly carried out, it will most effectually supply a real 
want in this country, and thoroughly deserve the support and pa- 
tronage of all who desire that works of recognized worth, which have 
long lain dormant, shall be resuscitated, and that others which have 
for some time enjoyed a continental reputation shall obtain an equal 
amount of appreciation in England.—Musical Times, April, 1879. 








Maprip.—The following is a list (in alphabetical order) of the 
artists engaged at the Teatro Real, Madrid, next season : Sopranos, 
Angeri (two months), de Reszké (three months), Giunti-Barbéra, 
Christine Nilsson (12 performances), Varesi, Violetti (new), Volpini ; 
mezzo-sopranos and contraltos, Pasqua, Rebolda ; tenors, Gayarré, 
Marin ; barytones, Kaschmann, Lasalle (two months) ; bass, Miteli. 
Report asserts that the new prima donna, Signora Violetti, possesses 
an extremely fine voice and promises to obtain a very high position on 


the lyric stage. 



















212 


THE MUSICAL WORLD. 


[April 5, 1879. 





SCRAPS FROM PARIS. 


At the Grand Opera, Le Roi de Lahore has again appeared in 
the bills, and the reports of the success achieved by it in Italy 
have by no means detracted from its popularity here. The cast 
is the same, at least for the principal characters, as it originally 
was: Mdlle Reszké, Sita; M. Lassalle, Scindia ; and M. Salomon, 
Alim, all of whom continue to be liberally applauded. The 
remaining personages are creditably represented ; the choruses 
go well; and the orchestra is full of zeal, but too noisy. The 
singers have, at times, to shout, in order that they may be heard 
above the din of wood, brass, wind, and catgut, below them, and 
they were, alas! only too fond of shouting previously. M. Bouhy 
has returned from Monte Carlo, and Don Juan is being rehearsed 
for him. The Ménestrel again emphatically contradicts the report 
still current that M. J. L. Heugel is among the candidates for the 
succession of M. Halanzier.—Of Die Zauberflite, at the Opéra- 
Comique, with Mad. Carvalho as Pamina and Madlle Bilbaut- 
Vauchelet as Queen of Night, full particulars in next Scraps.— 
The career of Gilles de Bretagne has been brought to a speedy 
close at the Gaité, dubbed for three short weeks the Opéra- 
Populaire. Nothing more is heard of Pétrarque or of Le Trouvere. 
The Theatre, it is said, is to be again devoted to fairy spectacle.— 
The late M. Debillemont will be succeeded as conductor at the 
Porte-Saint-Martin by M. Edmond Lonati, who occupies a similar 
post at the Athénée-Comique.—Ze Grand Casimir continues 
attractive at the Variétés.—Herr Suppé’s Fatinitza, produced on 
the 15th March at the Théatre des Nouveautés, holds its place in 
the bills and the esteem of the public, and the friends of the com- 
poser prophecy a long run for it. 


SACRED HARMONIC SOCIETY. 


Very naturally the performance of one of Sir Michael Costa’s 
oratories is looked upon at Exeter Hall as marking a red letter day 
in the calendar of this society. It is no small thing for the institu- 
tion to have a musical chief who can write oratorios, and not only 
write them but do so in such a manner as to secure and retain a large 
measure of popularity. So think the members, from the highest to 
the lowest, and when Hii or Naaman constitutes the evening’s 
theme, all work at it with a will, taking every care to be successful, 
and, asa rule, succeeding. On Friday night week came the turn 
of Eli, the elder, and, in our view, the better of Sir Michael’s 
sacred dramas. No customary honour failed it. There was a full 
house, liberal of applause, and a performance good enough to provoke 
unusual demonstrations of satisfaction. We may not say, perhaps, 
that the rendering of Eli equalled the remarkable execution of the 
Last Judgment, given a little while ago, and still remembered with 
pleasure. But such want of finish as was noticed on the present 
occasion seemed due to the earnestness of the executants, whose vigour 
proved that their hearts were in their task. According to custom 
the orchestra made its mark in the well-known March, which had to 
be repeated ; while the more stirring and sonorous of the choruses 
were performed with really imposing effect. Of the soloists it may 
truly be said that they were high in rank and strong in excellence. 
Hannah was represented by Mdme Sherrington, Samuel by Mdme 
Patey, the Philistine Champion and Elkanah by Mr Vernon Rigby, 
the Man of God by Mr Lewis Thomas, and Eli by Mr Santley. 
Hardly could a better cast have been offered, and the result was 
pure satisfaction. Mdme Sherrington, who appeared in good voice, 
sang with all her old energy and expression, obtaining the heartiest 
possible applause for her delivery of the bravura air, ‘‘I will extol 
thee.” In the music of Samuel, Mdme Patey again scored a bril- 
liant success, the full extent and character of which can be imagined. 
The two Prayers of the young neophyte suit her exactly, as she 
suits them, and as both together suit the public everywhere and 
always. Some interest attached to the appearance of Mr Vernon 
Rigby on this occasion, it being his rentrée after an indisposition 
which had kept him out of the concert-room for months. We are 
glad to say that illness has not affected this artist's beautiful voice, 
nor more than temporarily abated his strength. That Mr Rigby is 
himself again was made evident by a very spirited delivery of the 
trying war-song, ‘‘ Philistines, hark !” and his return to work will, 
we are sure, be generally welcomed. There are not so many English 
tenors of his capacity that we can afford to spare him yet. The 


part of the Man of God is rather ungrateful ; but all the more credit 
belongs to Mr Lewis Thomas for having made it his own. Mr 
Thomas once more gave the denunciatory passages with fitting 
power, and earned his full share of the applause which rewarded a 
singularly excellent rendering by himself and Mr Santley of the 











duet, ‘‘ Lord, cause Thy face.” The favourite baritone sang with all 
his usual finish of style and truth of expression. Indeed, the per- 
formance of the solos may be summed up as exceptionally good all 
round. Sir Michael Costa conducted—how need not be said—and 
it is almost superfluous to add that, appearing in the double 
capacity of composer and chef d’orchestre, he obtained a double 
allowance of applause.—D, 7’. 


—_o——_ 
MR SYDNEY SMITH’S RECITAL. 


That always eagerly expected event of the musical season, the 
annual Pianoforte Recital of Mr Sydney Smith, came off on Wednes- 
day afternoon, March 26, with brilliant success. The popular 
composer and pianist was more than usually liberal in the entertain- 
ment provided for his numerous friends and patrons (the public 
generally), who crowded St James's Hall to inconvenience. No 
fewer than five new pieces, each with a peculiar interest of its 
own, were introduced, and all, without exception, applauded and 
admired. They comprised a Cantilena, a Polonaise, a Fantasia on 
Wagner's Tannhiiuser, a “Cheeur de chasse” and “ Zeffiretta” (a 
characteristic little gem). Which of the five can be justly entitled 
“the favourite ” would be difficult to decide, the manifestations of 
approval accorded to one being simply a repetition of the mani- 
festations accorded to its immediate precursor. No more genuine 
expression of unqualified satisfaction could have been desired by 
the popular “ Recitalist ” himself. According to custom, Mr Sydney 
Smith displayed his known ability as a virtuoso in the performance 
of other music besides his own compositions; and his choice 
fell on the best of the best, exhibiting his familiarity with the 
works of “ those grand old masters” (Longfellow), as well as with 
the more fantastic effusions of certain distinguished modern writers 
for the piano. This part of the programme comprised Bach’s 
Prelude and Fugue in C sharp major ( Wohltemperirte Clavier) ; 
Handel's “Grand Gigue,” in G minor (Suites de Pieces) ; Beet- 
hoven's “ Waldstein ” Sonata, the “ Colossus” (Op. 53) ; Chopin’s 
Ballade in A flat; Liszt’s second “ Rhapsodie Hongroise ;” and 
Raff's “ Rigaudon” (Op. 204)—a varied and rich selection, as our 
readers will allow. The last piece in the Recital was Mr Sydney 
Smith's own brilliant and effective Valse Caprice, entitled Souvenir 
de Bal, which the audience, to judge from their applause, would 
like to have heard again; but “ enough is as good as a feast ”—at 
least so must have argued the pianist-composer. Mdme Antoinette 
Sterling and Mrs Osgood added materially to the attractions of 
the programme by their admirably expressive reading of songs by 
Schumann, Spohr, F, H. Cowen, Arthur Sullivan, &c. (ably accom- 
panied on the pianoforte by Mr W. Ganz). 





ST GEORGE'S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T. Best. | 
Tuurspay Eveyine, Aprit 3rd:— 


March from the Symphony, The Power of Sound Spohr, 

Andante Cantabile, for the Organ fe Omer Guiraud. 
Toccata con Fuga, in D minor... is Bach. | 
Andante, in F, from the Sonata Duo ... Mozart. 

Air with Variations, in A major W. 7. Best. 


Overture, Gutenberg C. Loewe. | 


SatuRDAY AFTERNOOX, AprRIL 5th:— | 





| Organ Concerto, in D minor are Handel, 
| Air, “ Sombre forét,” Guillaume Tell ... Rossini. 
Canzonetta, from the First Quartet Mendelssohn, 


E. Silas. | 
Th. Salome, 
H, Leslie. 


Meditation in a Cathedral (No, 5 of Six Organ Pieces) 
Allegretto for the Organ, in F minor ... 
Overture to the Operetta, Romance 








j 

A grand concert is in course of organization by the members of 
the Cercle Bizet, Brussels, in aid of the sufferers by the calamity at 
Szegedin. 

F'RANKFORT-ON-THE-Matne.—In their fortieth annual report, the 
directors of the Mozartstiftung (Mozart Institute) say that, in con- 
sequence of the establishment of a Conservatory here, thanks to the 
generosity of Dr Hoch, they abandon as superfluous the project they 
previously always entertained of founding a German High School of 
Music, and will in future direct their efforts exclusively to affording 
pecuniary aid, in the shape of stipends, and otherwise, to struggling 
young students who evince talent for musical composition, 
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The “ Posthumous” Quartets. 
Eleusynian Mysteries. 

In accordance with a plan that has been acted upon for several 
years past, Mr 8. Arthur Chappell marked the proximate close of 
his season by giving an ‘‘extra concert,” and devoting it chiefly to 
the “ Posthumous” Quartets of Beethoven. It may be asked why these 
works require an ‘‘extra” performance—why they cannot be 
played in ordinary course. The answer is easy. Great though 
the advance of musical culture has been of late, it has not yet 
progressed far enough to initiate even the audience of the Popular 
Concerts into the secrets of Beethoven’s most profound and abstract 
works. No good could arise, therefore, from presenting the 
‘* Posthumous ” Quartets save as is now done—on a special occasion 
and to an audience gathered expressly on their account. How 
much London connoisseurs value the occasion as it regularly comes 
round, none who sympathise with their tastes need telling. The 
treat is a rare one indeed, and because of it alone we have reason 
to hope that Herr Joachim may for many years to come pay us an 
annual visit, and find such worthy associates as Herr Ries, Herr 
Straus, and the incomparable Italian violoncellist, who is as great 
as the base of the quartet as is the Hungarian violinist at its 
apex. The works chosen for the concert were two in number, 
namely, the E Hat (Op. 127) and the C sharp minor (Op. 132)— 
both as characteristic of the master’s latest style as anything in the 
entire catalogue of his compositions. We shall not dwell upon 
them at length, for very simple but sufficient reasons. Mere surface 
remarks as to this music have been made so often that they are now 
commonplace, and to repeat them would be waste of time. For the 
rest, no words could convey a glimpse of its meaning, nor more 
than a vague idea of its character, to any who have not studied it 
with a knowledge alike of the master’s mind and manner. The 
posthumous quartets are in the Sanctum Sanctorum of the divine 
art, and no neophyte can approach them. They belong only to 
those who, having passed through many grades, enjoy the privilege 
and possess the power of advancing to the highest mysteries. The 
performance of both quartets by the artists already named was 
singularly fine. Every player won honours, but a special tribute 
is due to Herr Joachim, who reads Beethoven with the reverence of 
a priest and the eye of a seer. Nothing of the master is hidden 
from him, or lies beyond his power of interpretation,---D, 7’. 

es 
BRIGHTON. 
(From a Correspondent. ) 

Our daily and nightly “ Aquarium Concerts” (so generally styled) 
are, to the credit of Herr Reyloff, the intelligent conductor of the 
orchestra, making progress in the right direction, I often stroll in 
of an afternoon, if only to listen to one or two of the instrumental 
compositions. I did so on Saturday, and was rewarded, among 
other things, by excellent performances of the overture to Don 
Giovanni and a slow movement from one of Haydn’s symphonies. 
I was still more surprised, however, at hearing Mendelssohn's 
Rondo Brillant in E flat, so admirably executed by the pianist, Miss 
Bessie Richards, and, on the whole, so well accompanied by the 
orchestra. This rondo, which is quite worthy to rank with its more 
familiar companion in B minor, presents difficulties to tax the 
powers of an executant of the first class; and that Miss Richards is 
a pianist of more than ordinary claims to distinction was shown by 
the unimpeded fluency with which she surmounted the more 
brilliant and trying passages, no less than by the grace of expres- 
sion and purely musical tone she imparted to the cantabile phrases 
wherever they occur, Thus Miss Richards showed herself wistress 
of both requirements, as she did subsequently in a Nocturne and 
Valse of Chopin, whose music seems to come to her as sym- 
pathetically as that of Mendelssohn. The applause bestowed upon 
her was thoroughly genuine. It was Miss Richards’s first appear- 
ance at Brighton, and is not very likely to be her last. There were 
other attractions, including some charming vocalization by Miss 
Edith Wynne, who was especially admired in a new song by Herr 
Reyloff, called ‘‘ Evermore,” which, to judge by the unanimous 





favour it won, is likely, as it really deserves, to become popular in 
the concert-room. I have no time to add more just now, but you 
shall hear from me again. i. Fok 








Her Magsesty’s THeatre.—Mr Mapleson’s prospectus for the 
forthcoming season of Italian opera has followed quickly upon that 
of Mr Gye. Her Majesty’s Theatre, should nothing intervene— 
which may be taken for granted—will re-open its doors on the 26th 
of this month. The particular opera chosen is not yet stated, nor 
are the names of the singers destined to appear on the occasion. 
Meanwhile the prospectus itself, while looking attractive enough on 
paper, is about as unpretending an official document as could well 
be imagined. The intentions of the director and his hopes, at any 
rate, of their partial fulfilment, are given seriatim, without a syllable 
of comment. The absence of a flourishing preamble, indeed, is as 
noticeable in this instance as in that of the operatic programme of 
which we had to speak sometime ago. It will, therefore, not take 
long to examine its contents. Beginning with the leading vocalists, 
we miss only the names of two of the artists who zealously aided in 
carrying through the season last year—viz., Mdme Pappenheim, 
whose secession, much to be regretted, is unaccounted for; and 
Mdlle Valleria, who, as our readers have been informed, quits the 
Haymarket for Covent Garden, ‘The other favourites, without 
exception, are again at their posts—Mdme Gerster, Mdme Marie 
{oze, Miss Minnie Hauk (our original and still unrivalled Carmen), 
Mdiles Caroline Salla and Ambré being conspicuous among the 
sopranos, Mdme Trebelli and her near namesake, Mdlle Tremelli, 
whose rare-toned voice only wants cultivation to place its possessor 
in the foremost rank, among the contraltos). Mdlle Kellogg, the 
American prima donna, who has not appeared in London since Her 
Majesty’s Opera found a temporary home at Drury Lane Theatre 
and, last not least, Mdme Christine Nilsson (her first appearance 
since 1877), complete the catalogue of leading vocalists in the 
female departments, with whom ‘‘engagements have been entered 
into’’—vocalists, we mean, more or less familiar to London play- 
goers. Four new comers are promised, about on: of whom, Mdlle 
Marie Vanzandt, said to be very young, _ Yvepossessing in 
appearance, endowed with an exceptionable voice, and full of 
artistic promise, there has been much talk of late. From the list 
of tenors may be singled out Signors Fancelli, Runcio, Brignoli, 
and Campanini ; from the baritones and basses, Signors del Puente, 
Galassi, Rota, Medini, and Foli. A significant addition to the 
former of these departments, should he justify the repute he has 
earned as a singer in the music of Verdi (Aida and the Requiem to 
wit), will be Signor Masini, whose name also appears. With regard 
to Signor Ordinas, put down among the basses, it is difficult to 
understand how he can sing at the Royal Italian Opera and Her 
Majesty’s Theatre at the same time, The re-engagement of M. 
Thierry—though a Frenchman, a buffo well titted to shine in Italian 
opera —can hardly fail to please those able to appreciate genuine 
talent in no matter what sphere. If all thus advertised is carried 
out bond fide, Mr Mapleson may be congratulated on having secured 
for himself a thoroughly efficient company of singers. Of ballet 
there is no mention ; but it may be presumed that it will, as usual, 
be under the experienced direction of Mdme Katti Lanner, Nothing, 
moreover, is stated with reference to the orchestra, beyond the fact 
that Sir Michael Costa again accepts the post of conductor—as sure 
a guarantee of excellence in what comes under that justly-renowned 
maestro’s control as could possibly be vouchsafed. About the operas 
to be brought out, independe::tly of those belonging to the repertory 
of twenty-nine works already at the manager’s disposal, a word or 
two must suffice. The name of Gluck’s Armida, more than once 
promised but never yet forthcoming, will, to employ a homely simile, 
make the mouths water of all strict adherents to the ‘classical 
school,” and would have doubled curiosity had the assurance been 
given that the = of the heroine will be sustained by the lady in 
every respect best qualified to sustain it—by whom, it is scarcely 
requisite to add, we intend Mdme Nilsson. Another = 
equally welcome in its way, is the Mefistofele, of Signor Boito, a 
composer not — without attentive study, though (because, 
perhaps) hailed by many of his compatriots as the ‘* Wagner of 
Italy.” Let us trust that both this and Armida will really put in 
an appearance, As for La Forze del Destino, Verdi's St Petersburg 
tragic opera—remodelled and shortened, it may be hoped, of a death 
or so—warned by previous experience, our readers must take the 
announcement cum yrano, &e. ‘he Guzza Ladra, Semiramite, and 
Linda di Chamouni, may be easily disposed of ; but not so easily the 
Italian version of Wagner's Rienzi, doubtless included because the 
scenery, costumes, and appointments are all immediately at hand. 
Who is to play Carmen—Miss Minnie Hauk or Mdme Trebelli—is 
left to conjecture. The season will comprise thirty nights; and, 
after the first week, there are to be four performances regularly,—s 
Graphic, 
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The Amende Honorable. 


On Change. 

Dr Suirpinc.— Well, what could he expect ? 

Dr Quince.—Well, what could she expect? 

[Exeunt to Burmese. 
Lavper Threatens. 
(To the Editor of the ‘ Daily Telegraph.” ) 

‘* Sir, —My attention has been directed to an article in your 
paper of the 17th ult. under the head of ‘Royal Italian 
Opera,’ which, after congratulating Mr Gye on securing the 
services of Mdlle Valleria, proceeds to state that ‘as a com- 
primaria and occasional prima donna Malle Valleria is in- 
valuable.’ I think my client has good reason to complain of 
this paragraph, as she has always been engaged, both in 
England and abroad, as a prima donna, and that she is 
entitled to be so styled is a question which, so far as this 
country is concerned, she is perfectly willing to leave to the 
judgment of the public ; but, inasmuch as the paragraph in its 
circulation abroad may materially prejudice her engagements 
with foreign managers, I have to request that you will, with 
as little delay as possible, correct the error into which your 
musical critic has fallen. I am your obedient servant, 

‘* JOHN PROFFITT. 

‘*32, Great George Street, Westminster, April 1.” 


Critic Pleads. 

‘‘In a recent notice of Mr Gye’s prospectus we took 
occasion to comment upon the value of the artists engaged, 
as far as our knowledge of them permitted, and referred to 
Mdlle Alwina Valleria among others, With perfect sincerity, 
and in good feeling, we intimated that Mdlle Valleria’s 
removal from Her Majesty’s Theatre to the Royal Italian 
Opera would be a loss to Mr Mapleson and a gain to Mr Gye. 
We further said that ‘as comprimaria and occasional prima 
donna Malle Valleria is invaluable.’ To these observations, 
it appears Mr John Proffitt, of Great George Street, West- 
minster, had his attention directed, and by him they were 
considered as giving Mdlle Valleria ‘good reason to com- 
plain.’ So Mr John Proffitt writes us a letter, which appears 
in another column, pointing out that the young lady has 
always and everywhere been engaged as prima donna, that 
our words are calculated to do her mischief abroad, and that 
he has to request us to correct the error with as little delay 
as possible. Mr John Proffitt may rest well assured that if 
we have been unjust to his client we are eager to make 
honourable amends, Mdlle Valleria has for years past had 
her merits handsomely acknowledged in these columns, and 
she has done nothing, so far as we know, to forfeit our good 
Fag o But Mr Proffitt might as well have clearly defined 
the ‘error’ of which he speaks. He means, perhaps, that 
we should not have referred to Mdlle Valleria as comprimaria 
and occasional prima donna, because she has always been 
engaged as prima donna, and not as comprimaria. Hoity- 
toity! What new thing is this? Operatic managers do not 
publish the text of their agreements with artists, nor do we 
seek to know it. “Nevertheless, it seems, we must ‘speak by 
the card’ on such momentous matters, and, hanaiens, we 
hasten to say, on the authority of Mr John Proffitt, that 


a lh iene renee ne rarenereeneyeeene 











Malle Valleria is now, and always has been, prima donna 
in the full sense of that imposing appellation, and not 
‘occasional’ or comprimaria. To the opinion, however, 
that in both the repudiated capacities she is invaluable we 
firmly adhere, and nothing Mr John Proffitt may say shall 
make us rate her lower. Mdlle Valleria being thus rehabili- 
tated, we ask what the better is she for the process ? What 
does Mr Proffitt hope to gain for his client by advancing 
claims that warrant the public in judging her according to 
the standard of the greatest singers, and by rejecting the 
highest of secondary places in the name of a lady who 
recently played Micaéla to the Carmen of Mdlle Hauk? Or 
how—going from the particular to the general—can any 
artist expect to benefit by parading extreme sensitiveness to 
a world which always judges hardly of self-assertion? We 
are sorry for Mdlle Valleria, and one result of listening to 
unwise advisers may be that in future she will receive the 
strict justice Mr Proffitt demands.” 





On Change. 
Dr Qurincr.—Well, what did she expect ? 
Dr Surppinc.—Well, what did he expect ? 
Dr Qurxce.—There are no comprimarie now-a-days, 
Dr Surprinc.—Grisé was comprimaria, when she played 

Adalgisa to Pasta’s Norma? 
Dr QuinceE.—Comprimaria is an extinct race. 
Dr Suiprinc.—Like Dopo—poor Dovo ! 
Dr Quince.—We are all prime donne— 
Dr Suierinc.—Di primo cartello | 
[Exeunt severally, to Afyhans and Zulus, 


Moral. 

Avoid Great George Street, Westminster—so named 
after “ The First Gentleman in Europe,” whom Thackeray 
styled “A Waistcoat, §c.” You will get no profit out 
of John Proffitt, John Prophet will serve you far 
hetter. Go to Covent Garden on Tuesday, and lear 
Meyerbeer’s grand opera. You will see a  comprimaria 
and occasional prima donna” (Prascovia Smereschi), as 
Bertha. Mr Gye will take care that you are well 
placed—for the sake of his old friend the Colonel. 
Telephone issue to Arditi the magnanimous. 


Otto Beard. 


Chopin Le Vrai. 


Admirers of Chopin’s music who would like to see their 
hero, not as the affected, artificial nonentity described by 
Liszt, or as the morbidly sentimental being viewed through 
the mental spectacles of the fickle Mdme Iudevant, but as 
one full of vigorous life and spirit, of aspiration and en- 
thusiasm, should read the recent biography of the Polish 
pianist and composer, by Moritz Karasowski, himself a Pole, 
and, it must be admitted, an enthusiast. On that account 
it is as well to “ gazer wn peu.” 





Liszt played on the 26th March, at a grand concert in Pesth, 
for the benefit of the sufferers by the Szegedin catastrophe. 

Tue usual Lenten performance of 7/e Messiah, by the Sacred 
Harmonic Society, was given last night under the direction of Sir 
Michael Costa. 

Tue Baronne Vigier (Sophie Cruvelli) took part in a recent 
grand gala performance at Nice for the benefit of the poor. The 
receipts amounted to upwards of 25,000 frances. 

MpmeE Apriixa Patti will appear for four nights at the 
Théatre de la Monnaie, Brussels, shortly after Easter—The gifted 
songstress met with an enthusiastic reception lately at the 
Politeama, Genoa, where she fulfilled a short engagement.—On 
her appearance in Lucia, at the Pagliano, Florence, the receipts 
amounted to 21,923 francs, 
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MONTIGNY-REMAURY. 
(By a genuine French Critic.) 
Mine Montigny-Rémaury a donné son concert annuel avec 
| orchestre, a la salle Evrard, si vaste et pourtant si exigué quand 
| cest Uéminente pianiste qui la remplit a déborder de ses innom- 
brables admirateurs. De méme que ceux qui tiennent a une exé- 
cution wrréprochable Moeuvres classiques fréquentent les concerts 
| du Conservatoire, de méme ceux qui exigent des pianistes le style 
élevé, le coloris, la vigueur, la grace, le soin des nuances, 1 ‘expres- 
sion, le chant, toutes les qualités qu'il est si rare, si difficle de 
trouver réuntes chez le méme virtuose, vont assister aux concerts 
de Mme Montigny-Rémaury. Musicienne jusqau bout de ces 
dix doigts ejilés et nerveux qui tantit effleurent le clavier, comme 

| des ailes de libellule, tantét le frappent de petits marteaux d’acier 
a le faire gémir, Mme Montigny-Rémaury connait tous les secrets 
de l'art du piano et en tire des mélodies d’une ténuité a peine 

| perceptible, ou des sonorités rivalisant avec les masses orchestrales. 

| Cette fois, elle nous a fait entendre un concerto de Schumann, le 
Crépuseule de Sullivan,* une mazurka de Chopin, U’andante et le 
Jfina’e du concerto en ré mineur de Mendelssohn,—et surtout des 
variations sur un ancien air anglais Ariel, par Julius Benedict. 
Ce morceau, je lavoue, m’était inconnu; je sais gré a Mme 
Montigay de me Uavotr fait apprécier et de l’avoir si vaillamment 
interprété, Cétait, d'ailleurs, la premiere audition a Paris, 
Enfin, le scherzo du concerto en sol mineur de M. Saint-Saéns, 
avec accompagnement d’orchestre, complétait le brillant pro- 
gramme. TLvorchestre était conduit par M. Colonne. 

A la bonne heure! Voila comment je comprends un concert 

de pianiste. M. DE THEMINES. 








* Sullivandimmerung (his Dusk!) 


OCCASIONAL NOTES, 


Dr Wyupr, the Gresham Musical Professor, has resigned the 
management of the New Philharmonic Concerts to Mr W. Ganz, 
who henceforth will exclusively direct the performances. That 
Dr Wylde was the originator of these concerts, in opposition to 
the OJd Philharmonic, as far back as 1852, must be remembered 
by many amateurs of high class orchestral music, 


Trixtry Cotiear, Lonnon.—String Quartet Competition. — 
Sir Michael Costa, the adjudicator in this competition, has delivered 
his award to the Academical Board. ‘The first prize, of £10 is 
awarded to the quartet bearing the motto, ‘ Vide et Fortitudine,” 
and the second prize, of £5, has been given to the work inscribed, 
“At spes non fracta.” Doth of these quartets prove to be the 
compositions of Mr C, KE. Stephens. Another quartet, marked, 
“Che tara tara.” by Mr Joseph C. Bridge, M.A., 5. Mus., organist 
of Chester Cathedral, is distinguished as proxime accessit. 
Ifonourable mention has been given to compositions by Mr John 
Alsop, of Newton Abbot; Mr Henry Houseley, Nottingham ; 
Mr Arthur Carnall, Mus, B.; and Miss Alma Sanders. Thirteen 
quartets were sent in for the competition. A public performance 
of the prize works will shortly be given at the College. 





THearricaL matters do not wear a promising aspect in 
Relgium, At Verviers, the Theatre is shut for want of patronage, 
and tle managers of the Theatre at Bruges have been compelled 
to go through tie court. The manager of the Theatre at Mons 
has closed |:is doors. Lastly, M. Ilté, manager of the Theatre 
Royal, Liége, has laid down his managerial sceptre ; the members 
of the company, however, will keep the house open at their own 
risk till the season has lasted the usual time. 


Tur German papers contain long accounts of the production of 
Goldschmidt’s Seven Dead/y Sins, at Hanover and Hamburg. In 
the former place there was a chorus of 300 voices and an orchestra 
120 strong. At Hamburg the musicians were in still larger 
numbers; the chorus there consisting of 500 voices. Mr J. P. 
Jackson, translator of Rienzi, and other operas of Wagner, has 
finished an English version of Herr Goldschmidt’'s oratorio. 


Mom Monrigxy-Réma ury.—This Queen of French pianists 
has, we believe, been invited by Mr Manns to play the D minor 
goncerto of Mendelssohn at the Crystal Palace on May 3rd. 





CONCERTS VARIOUS. 


On Tuesday afternoon, the 25th ult., Mr George Gear gave his 
annual afternoon concert in St George’s Hall. In spite of a cold and 
dreary “‘ Lady-day,” the concert-room was filled by the friends and 
admirers of this young and talented musician—a true artist in every 
sense of the term, both as pianist and composer. Mr George Gear 
is the youngest son of Mr Handel Gear, one of our most conscientious 
professors of singing, and a thorough master of his art. The pro- 
gramme was well selected as to quality, and not too abundant in 
quantity. Mdmes Edith Wynne and Mary Cummings, with Mr 
Barton McGuckin, were the vocalists ; Sig. Erba (violin), M. Albert 
(violoncello), Herr Oberthiir (harp), and last, not least, Mr Gear, 
the instrumentalists. From a programme of six instrumental and 
seven vocal compositions, all admirably interpreted, space will only 
allow us to particularise the special novelties from the pen of Mr 
Gear himself. His new pianoforte sonata, in G, is a production of 
high artistic merit for so young aman. In the opening Allegro we 
noticed a trill from time to time most admirably sustained, and 
introduced not merely for effect but with design. The Andante 
Cantabile, in E flat, is truly graceful and melodious throughout. 
The Rondo-Finale is both original and difficult. In his rendering of 
the whole sonata Mr Gear did full justice with his fingers to the 
work of his brain. His performance was listened to with attentive 
interest, and at its conclusion the young pianist-composer was re- 
called and heartily applauded according to his deserts. Of new 
vocal compositions, Mr Gear contributed three—‘“‘ She is far from 
the land,” words by Moore; ‘‘ When night is gathering round,” 
and ‘The White Rose,” both words and music by Mr Gear himself. 
Moore’s beautiful lines could hardly have received a happier musical 
expression. ‘‘ When night is gathering round ”—sung to perfection 
by Mdme Edith Wynne—is a genuine canzonet, which, though no 
copy, reminded us in feeling of the still admired songs by the late 
consummate violinist and musician, Bernhard Molique. The enthu- 
siastic encore that followed was merited alike by singer and com- 
poser. Chopin’s brilliant Polonaise in A flat, Op. 53, was artistically 
played throughout by Mr George Gear, who also joined M. Albert 
in the Allegro and Finale of Mendelssohn’s Sonata in D, for piano- 
forte and violoncello. Praise is due to a very pleasing duet, ‘‘The 
Spirit Star,” by Signor Galindo, sung as well as could be wished by 
Mdme Edith Wynne and Mr Barton McGuckin. It need scarcely 
be added that Herr Oberthiir’s performance of his own harp solo, 
Souvenir de Londres, was one of the features of the concert. To 
conclude, Mr Gear has a future before him which it depends upon 
himself to make the best of ; and that he will use every endeavour 
to realize it, what he has already accomplished assures us. 


Tue West London Orchestral Society gave their third concert in 
the Eyre Arms Assembly Rooms, on Monday evening. The singers 
were Misses Elene Webster and Lucie Hann, Messrs R. Addison and 
E. M. Livetus. Miss Florence Angle, R.A.M., was pianist, Mr W. 
R. Cave, violinist, and Mr T. Neate, violoncellist. The band sus- 
tained their repute by a spirited performance of Romberg’s overture 
in D, Mozart’s ‘‘ Jupiter” symphony, a very clever overture, in 
minor, by Mr W. R. Cave, Gung’l’s waltz, ‘‘ Die Hydropaten,” &c. 
Mr W. R. Cave shewed his proficiency as a violinist by his execution 
of the last movement of Mendelssohn's Concerto, and Miss Florence 
Angle justified the praise frequently bestowed upon her by the 
artistic manner in which she rendered the pianoforte part of Haydn’s 
C major trio. The vocalists (accompanied on the pianoforte by Mr 
R. T. Gibbons) acquitted themselves to the satisfaction of the 
audience, and the concert was a real success. 


Signor Pacer’s concert at Langham Hall on Tuesday evening, 
April 1st, was made specially interesting by the introduction to the 

ublic of his young family, Mdlle Anita Paggi (flautist), Mdlle 
y osephine Paggi (violinist), and Master Luciano Paggi (violoncellist) 
—aged, respectively, 12, 10, and 13 years. These clever children, 
aided by their eldest sister, a pianist of talent and experience, took 
part in a fantasia on airs from Belisario; a ‘‘ Chant élégiaque,” by 
Ciardi ; a duet, for pianoforte and violoncello, by Goltermann; a 
duet, for flute and violin, by Rovereglio ; an andante, by Batiste, 
arranged for violin, flute, violoncello, and organ ; and Beethoven's 
C minor trio, for pianoforte, violin, and violoncello. Their efforts 
were received with every demonstration of satisfaction, and in each 
instance the young performers were called back to the platform. 
Mdlle Paggi further displayed her talent in Liszt's “‘ Rhapsodies 
Hongroises,” which were rendered with equal taste and acility. 
The programme was agreeably varied by Mdme Edith W ynne’s 
earnest delivery of Schubert's ‘‘The mighty trees bend ;” the 
Misses Allitsen’s singing (among other duets) in Goldberg’s graceful 
barcarolle, ‘‘ Vieni la barca é pronta;” and Mr Kearton’s careful 
reading of the air, ‘‘ Domine Deus,” from Rossini’s Messe Solennelle. 
Besides the foregoing Mr Hughes gave a solo on the harp (Mr John 
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Thomas's ‘‘ The Seasons”), and Signor Paggi a flute solo of his own 
composition. Mr Goldberg and Dr Bernhardt accompanied the 


vocal music, 
—o- — 


PROVINCIAL. 


EasTBournE (froma Correspondent ).—On Thursday evening, March 
20, the Choral Society gave Mendelssohn’s Hymn of Praise, at the 
Pavilion, Devonshire Park, The band wasled by Herr Cramer, and 
the solo vocalists were Miss Carlisle, Miss Kimber, and Mr Gerard 
Coventry, who deserve unqualified praise for their conscientious 
rendering of the music allotted to them. Mr Coventry made a 
marked impression by his delivery of ‘‘ Watchman, will the night 
soon pass?”’ Mrs Hardy and Mr Arthur Hardy presided at the 
pianoforte, and Mr Taylor at the harmonium. Mr H. W. Hardy 
conducted. There was a large and appreciative audience. 

LrEps.—The performance on Tuesday, March 18, upon the grand 
organ in the Victoria Hall consisted of nuptial music, selected in 
honour of the recent Royal wedding. Although the weather was 
unfavourable there was a large atte:dance, especially of ladies, and 
from beginning to end the recital met with the appreciation due to 
the excellence of the programme and the experienced ability of Dr 
Spark in a variety of styles. The recital began with Mendelssohn’s 
stately and joyous ‘‘ Wedding March,” followed by the marches 
from Athalie and Handel’s Hercules, as played by Sir George Elvey 
in St George’s, Windsor, at the Royal marriage. To these succeeded 
two appropriate extracts from Alexander’s Feast, the duet and chorus, 
‘*O, happy, happy pair,” and ‘‘None but the brave deserve the 
fair.” The next number was the ‘‘ Power of love,” from Satanella, 
one of the most charming airs Balfe ever wrote. This was so much 
admired that the borough organist, in response to a hearty encore, 
repeated it, at the cost of omitting the song ‘‘ Long live the Prince,” 
composed by himself on the occasion of His Royal Highness the 
Duke of Connaught’s visit to Leeds, to open Roundhay Park. The 
remaining selections were an organ piece, ‘‘ Benediction Nuptiale,” 
by Camille Saint-Saéns, late organist of the Madeleine in Paris, 
and Meyerbeer’s splendid Marche aux Flambeaux, composed on the 
occasion of the marriage of the Princess Royal of England.—Leeds 
Mercury. 

Lez, Kent.—Handel’s Messiah was given in the Public Hall, 
Burnt Ash, on Thursday, March 20, with Mdmes Patey, Nouver, 
Messrs W. Cummings and Theiler as principal singers, a chorus of 
200, and the Blackheath Orchestral Society’s orchestra, whose 
excellent performance of the pastoral symphony deserves to be 
recorded. Mdme Patey, in the air, ‘‘ He was despised,” was never 
heard to greater advantage. Mr Cummings’ delivery of the Passion 
music was instinct with genuine feeling. Mr Theiler’s happiest 
effort was in ‘‘ Why do the nations ;” and Mdme Nouver gave ‘‘ I 
know that my Redeemer liveth” like a thorough artist. Mr T. Harper 
played the trumpet obbligato of ‘‘ The trumpet shall sound ” in his 
most effective manner. ‘The chorus was heard to signal advantage 
in ‘“‘ Hallelujah” and ‘‘ Worthy is the Lamb.” Mr A. Burnett, the 
conductor, deserves praise for the competent way in which he 
fulfilled his very responsible duties. 

BrIGHToN.—Special interest attached to the concert in the Con- 
servatory on Saturday afternoon, when, in addition to the appear- 
ance of Miss Edith Wynne, a new pianist—Miss Bessie Richards— 
fulfilled an engagement, which must have been as gratifying to the 
candidate for public favour as her performances were satisfactory to 
the audience. Another special attraction was the singing for the 
first time of an original song (‘‘ Evermore,”) written by the talented 
leader of the orchestra, Mr Reyloff. Mr Reyloff was fortunate in 
having so accomplished an artist as Miss Wynne, as interpreter, 
both vocalist and song being received with much favour. The 
concert given in the Dome by Mr Kuhe last week for the 
relief of the sufferers by the floods in Hungary, brought the hand- 
some sum of £116 14s, 4d., which has been transmitted to Count 
Karolyi.—Brighton Guardian. 








Tue Bacu Cuorr.—The Bach choir of cultivated amateurs gave 
a fine performance of the great Mass in B minor (“die hohe Messe”), 
at St James's Hall, on Thursday night. We shall speak of it at 
length in our next. Herr Otto Goldschmidt, to whom the institu- 
tion of these Bach concerts was in a great measure due, conducted, 
and his lady, the once renowned “ Jenny Lind,” was conspicuous 
among the tenants of the choral benches. The leading singers 
were Mdmes Sherrington and Patey, Messrs Shakespeare and 
Thorndike. There was an excellent orchestra, led by Herr 
Ludwig Straus, and Mr Thomas Pettit presided at the organ, 
The hall was crowded, 





LONDON BALLAD CONCERTS. 

The last of Mr John Boosey’s entertaining, and in their way in- 
structive, Ballad Concerts brought together one of the largest 
audiences of the season, and was a brilliant success. ‘The leading 
vocalists were the same as at the concert previous. There were 
three new songs—‘‘ Hans Sachs, the Cobbler Poet,” by Mr Francesco 
Berger; ‘‘The Three Sailor Boys,” by M. Marzcato; and ‘St 
Agnes’ Eve,” by Mr Arthur Sullivan, The first two were allotted 
to Mr Santley, the third to Mdme Antoinette Sterling. All three 
were sung just in the style the composers might have thought worth 
while writing, or dreamed of them when ‘‘solemn midnight’s tingling 
silentness” haunted them in sleep; and all three were encored. Happy 
composers to find such interpreters of their poetic dreams! Those 
rare old favourites, ‘‘ Darby and Joan” and ‘‘The Kerry Dance” 
(Molloy), not to forget ‘‘ Blue Eyes” (Behrend), to which Mdme 
Sterling, the earnest, Mdme Sherrington, the naive, and Mr Barton 
McGuckin, the sedate, respectively lent the charm of their voices 
and the engaging individuality of their various modes of expression, 
had also (and no wonder) to be repeated. Misses Mary Davies and 
Damian, Messrs Edward Lloyd, Maybrick, and Henry Cross also 
enhanced the attraction of this attractive concert—the ladies in 
their way, and the gentlemen in theirs; the ladies all grace and 
quietude, the gentlemen all vigour. Mr John Thomas, that genial 
old minstrel of the three-stringed harp, that worthy Pencerdd 
Gwalia, again brought out mellifluous tones from the favoured in- 
strument of the ‘‘ Principality” ; and Mdme Arabella Goddard, in 
Liszt’s Prophete, proved herself as consummate a skater as, ina Galop 
by the impetuous Wehli, she proved herself (each, be it understood, 
in a strictly Pickwickian sense) an expert and dauntless equestrian. 
The concert was a thorough success, and an appropriate climax. to a 
highly prosperous series. Few will be otherwise than gratified to 
hear that Mr John Boosey announces his intention of giving four 
‘* Morning Ballad Concerts,” the first on May 3, the second on May 
17, the third on May 31, and the fourth on June 14, The London 
Ballad Concerts are now an institution. 





DREAMS! 
(Impromptu for Music.) 


, And long-miss'd hands steal into mine, 
That speaks so tenderly to me, | And downward from God's Heaven 

While ’mid its wreaths of snow, Belov’d and glorious eyes, [shine 
All sparkling now with golden sheen, | That once lit all the world for me, 
Fair forms of many a bygone scene | Eyes beaming now eternally 

In bright dream-visions glow. | Beyond those azure skies. 

There voices float around, and pour | Then to my wail responds the sea, 
Their music thro’ my heart once more, | In tones of solemn melody : 

As tho’ had never died | * Here love brings but unrest ! 
That past I held with hope’s caress, | The idols of each life must die, 
Deeming its love my life would bless, | For only in its home on high 

As egis and as guide! Can love be fully blest!’ 

A Sotpier’s DauGurer, 


I rest beside the sunlit sea, 


* Copyright. 











Arrer leaving England Herr Joachim will make a short pro- 
fessional tour to Brussels, previous to his return home, having 
consented to give concerts in the capital, as well as in other 
musical cities of Belgium. 

Mr Gys opens the Royal Italian Opera on Tuesday night with 
the Prophéte, instead of (as had been announced) the Huguenots, 
The cast includes Mdme Scalchi, Sefior Gayarré, and Mdme 
Smeroschi—Fides, John of Leyden, and Bertha. 

TuE Philosophical Faculty of the University at Breslau have con- 
ferred on Johannes Brahms the dignity of a ‘‘ Doctor Philosophie 
honoris causa,” or honorary degree of Doctor. In the diploma, Herr 
Brahms is described as: ‘‘ artis musice severioris in Germania nune 
princeps,” which may be rendered : ‘‘ the first living composer of high- 
class music in Germany.” Commenting on this, the Neue Berliner 
Musikzeitung says: ‘‘ The University of Breslau is utterly incompe- 
tent to make so — an assertion, though Brahms has fully 
earned the doctoral dignity. Perhaps ‘ musica severior’ may boast 
of several ‘ principes,’ who, in the opinion of those whose decisions 
carry valde in musical matters, stand at least quite as high as 
Brahms.” 
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LIVERPOOL. 
(From a Correspondent. ) 


Sir,—You will see by the following advertisement that Mr 
po ap last morning performance here was of longer duration 
an usual :— 


— 


HER MAJESTY’S ITALIAN OPERA COMPANY 
(MR MAPLESON’S), 
FOR SIX NIGHTS ONLY. 
ONE GRAND MORNING PERFORMANCE, commencing 
Monday next, 24th, and terminating Saturday, 29th March. 





THEATRE. 











This is the longest performance I ever attended, except one at 
Stoney Stratford, in company with Mr Shaver Silver; but this 
was longer. Q. 

ea 


WAIFS. 

M. Gounod’s Polyeucte is promised ere long at Antwerp. 

M. P. Tschaikowsky has completed an Orchestral Suite. 

The theatre in Havannah has brought its season to a premature 
close. 

Signor Gobatti, the composer of J Goti, has completed a new opera, 
Cordelia. 

The Teatro Alfieri, Turin, will shortly re-open for comic opera 
and ballet. 

The Societ’ Orchestrale del Teatro alla Scala, Milan, has been 
reconstituted. : 


The Leipsic Gewandhaus Concerts terminated for the season on 
the 27th March. 

The oratorio of Kinig Salomo, by Meinardus, has been favourably 
received in Oldenburg. 

A new opera, Frossini, by Sig. Larrer, has met with a favourable 
reception at Patras (Greece). 

A new grand opera, Der Zauberschlaf, by Herr Schulz-Benthen, 
has been produced at Zurich. 

A cantata, by Signor Ponchielli, on the death of Donizetti has 
been twice performed at Leghorn. 

Sefior Sarasate gave a concert in Moscow on the llth March and 
another on the 13th, both successful. 

Mdlle Kotschedoff, a pupil of Mad. Alexandrowna’s, is creating a 
sensation by her singing in Moscow. 

Maria Haswig, a new ballet by Signor Marzagora, has not been 
successful at the Teatro Apollo, Rome. 

Herr Theodor Ratzenberger, an old pupil of Liszt’s, and popular 
concert player, died recently in Wiesbaden. 

Dr Hans von Biilow has resigned his post as Music Director and 
Conductor at the Royal Theatre in Hanover. 

A new opera, Der Rattenfanger von Hameln, by Herr Nessler, has 
proved a success at the Stadttheater, Leipsic. 

Babiola, composed by Laurent de Rillé, is now being performed 
with great success in Liverpool and Manchester. 

Professor Saverthal has been lecturing in the St Cecilia Academy, 
Rome, on the physiology and treatment of the human voice. 

Herr Goldschmidt’s secular oratorio, Die sieben Todsiinden, has 
been performed under the direction of Herr Pauer in Hanover. 


Mr F, B, Jewson was unanimously elected a director of the 
Royal Academy of Music at the meeting held on Saturday last. 


Signor Giuseppe Gerli, professor at the Milan Conservatory, has | 
| tinguishing themselves, and while the solo vocal parts were carefully 


been created a Commander of the Order of Isabella the Catholic. 


M. Théodore Ritter, and his sister, Mdlle Cecile Ritter, were 
among the artists at a recent concert at the Casino, Monte-Carlo. 





Bach’s Passion Music according to St Matthew (entire) will be given | 


on Good Friday by the Haydn and Handel Society, Boston (U.S.) 


Malle de Reszké will appear at Madrid in October as the heroine 
of a nena Roi de Lahore. She is to receive 17,000 francs a 
month, 





Franz von Holstein’s opera, Die Hochidnder, has been as heartily 
welcomed in Dessau as previously in Leipsic, Hamburgh, and 
Mannheim, 


Maria Tudor, the new opera by Senhor Gomez, will probably 
have been produced at the Scala, Milan, ere these lines reach the 
reader’s eye, 


Beethoven’s Ninth Symphony attracted a distinguished and even- 
tually enthusiastic audience to a recent concert of the Orchestral 
Society, Rome. 

_ Signor Borri, the ‘‘choreographer,” has gone to Vienna, to super- 
intend the rehearsals at the Imperial Operahouse of his ballet, La 
Dea del Wathalla. 

The San Carlo Theatre at Naples is about to close its doors, the 
public withholding its patronage, and the artists not having been 
paid for two months. 

Henri Vieuxtemps has been stopping for some time in Algiers, for 
the purpose of recovering his usual health, somewhat shaken by the 
long and severe winter. 

Alessandro Kraus, Jun., of Florence, is appointed “‘ Officier 
d’Académie” in France, and received the Order of Christ from 
the King of Portugal. 


Anton Rubinstein has declined for the present an invitation to 
conduct a grand ‘‘ Festival” at the Hippodrome, Paris, the pro- 
gramme to consist exclusively of works by himself. 

Mdme Artdét, accompanied by her husband, Sefior Padilla and 
other artists, will, on the 14th April, commence a concert tour, in 
the course of which she will visit Posen, Konigsberg, Dantzig, and 
the South-West of Russia. 

The Sorcerer, by Messrs W. S. Gilbert and Arthur Sullivan, was 
brought out at the Gaiety Theatre, Boston (U.S.), on the 13th 
March, and, despite the general inefficiency of the artists, vocal and 
instrumental, achieved a genuine success. 


M. Candidus has been passing the winter in Italy, and is now in 
Germany, being engaged to sing at the principal concerts at Elber- 
feldt, Diisseldorf, and Cologne. M. Candidus returns to London in 
time to fulfil his engagement at Her Majesty’s Theatre. 


At the ninth concert of the Royal Albert Hall Choral Society, 
under the direction of Mr Barnby, the oratorio was Judas Maccabeus. 
Dr Stainer of St Paul’s presided at the organ, and among the leading 
singers were Mdme Sherrington, Mdme Patey, and Mr E. Lloyd. 


Mr W. Dorrell, the eminent pianist and professor, has left 
London to pass the Easter holidays at his salubrious retreat in 
Sussex, where his periodical visits are always looked forward to as 
festivals—a fact which those who see him on his return home 
would hardly be disposed to question. 


That the coloured man is capable, when properly educated, of 
developing great intellectual resources is proved by a recent case in 
Atlanta, Georgia (U. S.). Uncle Jumbo was caught with a stolen 
chicken hidden in his hat, and, when asked how it came there, 
replied : ‘‘ Boss, dat fowl must a crawled up my shirt sleeve.” 








CrystaL Patace.—The feature at the last of the Crystal Palace 
Concerts was Schubert’s Mass in E flat, which, unequal though it may 
be, is the finest among six of the works of the kind left by its 
marvellously prolific composer, who, dying so young, had neverthe- 
less essayed with more or less success almost every known form of 
musical composition. It was also his last, being written in 1828, 
within a few months of his death. About the Mass itself it is 
unnecessary to speak in detail ; the world of Art has accepted it, 
despite occasional shortcomings, overlooked in the midst of vastly 
preponderating beauties ; and the wonder is, not that it should be so 
rarely given in London and in other English towns where choral 
societies exist, as that this should have been its first performance at the 
Crystal Palace. Better late than never. The performance was 
excellent, the members of the Crystal Palace Choir particularly dis- 


rendered by Miss Anna Williams, Mrs. Bolingbrooke Mudie, Messrs 
Shakespeare, Hollins, and Pope, the orchestra was all that could be 
wished. The programme also included the charmingly tuneful pre- 
lude to the first, and in its way not less attractive overture to the 
second, part of Mr Arthur Sullivan's oratorio, /'he Light of the W orld— 
besides the ‘Invocation to Vesta” from M. Gounod’s Polyeucte, 
which was scarcely at home in such exceptional company. Mr 
Manns, as usual, conducted, 
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SONG OF AN EXILE.*? 
I. Il. 
Soft o’er his cheek the breezemay sigh 
It cannot chase the tint of care ; 
And fairy scenes that meet his eye 
Light not one sparkle there. 
But were he by his native stream, 
On his own heath-clad rocky shore, | 
That cheek would glow, that eye 
would beam, [{more. | 
With health’s young smile once| 


Thro’ brighter climes the exile roves, 
His breast is fann’d by softer air, 
His path is all thro’ Indian groves, 
As bow’rs of Genii fair; 
And on those shores the waveless 
tide, 
So blue, so lovely, sleeps in light, 
As if with them it softly vied 
To show a realm as bright. 





Itt. | 
. . } 
‘* Land of my heart,” the wand'rer cries, 


Land of dark glens and mountain wild! 
The storms that sweep thy lowering skies 
Were music to thy child. 
Tears that may not be form’d again, 
Scenes that on mem’ry linger yet, 
} The heart that mourns in lonely pain 
| May break, but not forget. 


| * Copyright. WELLINGTON GUERNSEY, 





Adbertisenrents. 


THE VOICE AND SINGING. 
BY 
ADOLFO FERRARI. 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 


London: Duncan Davison & Co., 244, Regent Street, W. 


«<The remarkable qualities of this.book are tle author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into genera! use as a 
manual of vocal instruction.”— Daily News, 





VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late FRANK Mort, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourct. Price ts. London: Duncan Davison & 
Co., 244, Regent Street. 

“‘This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whiist the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 











New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Md!le Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


A ni) Gy 7 Al , A ° ° 

R STOLBERG’S VOICE LOZENGE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds tiem most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
ag Fc ga and 2s, 9d., by all Chemists throughout the United Kingdom and 
olonies, 
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CHAPPELL & COS 


IMPROVED 


MERICAN ORGANS. 


MANUFACTURED bY 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 





en ee = 
MUTT AI ENISIDan inact = 
ee ca ARNT Toa 


COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, 
OF TWO-AND-A-HALF OCTAVES EACH ; 
KNEE SWELL; ELEGANT CARVED;CANADIAN WALNUT CASE. 


Price 25 Guineas. 


CLOUGH & WARREN’S 


IMPROVED AMERICAN ORGANS. 


COMBINING PIPES WITH REEDS. 
The immense advantages these instruments possess over the 
Organs hitherto imported have induced CHAPPELL & CO. to 


undertake the sole Agency of this eminent manufactory. A large 
variety on view from 25 to 169 Guineas. Price Lists on application 


" CHAPPELL & CO., 


50, NEW BOND STREET, W. 
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ROYAL OPERATIC ALBUMS. 


THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE TENOR ALBUM. 
THE BARITONE ALBUM. 
Each of the above Albums contain from 40 to 50 celebrated songs, forming 
the most complete repertoire of Operatic music ever published. 


All have English and Italian words, and are in 
the original keys. 


PRICE OF EACH ALBUM, 5s. Paper Covers; 7s. 6d. Cloth, Gilt Edges, 
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“A more useful publication than these collections of Italian melodies cannot be conceived.” — Atheneum. 





“A capital idea admirably carried out.”—Jllustrated Dramatic News, y 
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PRICE 10s. 6p. CLOTH. BS 
& 


SPOHR'S VIOLIN SCHOOL 


Edited by HENRY HOLMES. 


COMPLETE, WITH NUMEROUS EXPLANATORY NOTES, AND MUCH ADDITIONAL TEXT BY THE EDITOR. 















“Our leading violinists have concurred in the opinion that Mr Holmes’ additions have so greatly enhanced the value of 
Spohr’s School that it must become the standard work of all violinists, professional and amateur.”—Jllustrated Dramatic News. 





LONDON: BOOSEY & CO.. 295, REGENT STREET. 
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(EUVRES DE HECTOR BERLIOZ. 


Publiées par BRANDUS & C Kditeurs, 
103, Rue de Richelieu, Paris. 





POUR ORCHESTRE. 


Op. 14. EPISODE DE LA VIE D'UN ARTISTE, sym- ,; OUVERTURE: LE CARNAVAL ROMAIN. Ss 
phonie fantastique en 5 parties. fr. En partition 

Grande partition ... net 4 _ . ° ; Parties séparées ... 

 eemaieainegionn ania OUVERTURE DE BENVENUTO CELLINI. 

Op. 15. GRANDE SYMPHONIE FUNEBRE ET TRIOM- En partition 
PHALE pour grande harmonie militaire, avec Parties séparées .. 
orchestre d'instruments & cordes et chur ad 

nee LA MARCHE AU SUPPLICE (extrait ce la eatnide 


libitum ... . Grande partition 
Parties d’orchestre... Santastique) Grande partition 
Parties d’orchestre.. 


Op. 16. HAROLD EN ITALIE, symphonie en 4 parties, avec 
un alto principal... .. Grande partition ... LE BAL (extrait de la Symphonie fantastique). 

Parties d’orchestre... Grande partition ... 

Parties d'orchestre... 





Op. 17. ROMEO ET JULIETTE, symphonie dramatique. 
Grande partition ... LA REINE MAB (extrait de Roméo et Juliette), 
Parties d’orchestre... Grande partition 

Op. 22, TE DEUM 4 3 cheeurs .. Grande partition Parties d’orchestre... 


GRANDE MESSE DES MORTS .... Grande partition ... LIN viraTion % BA VALSE de Weber, Orchestrée par 
shestre 

LA MARSEILLAISE, amg pour grand orchestre et Berlioz... .. s parties d’orches “ 

double cheeur .. ... Grande partition | La partition d’orchestre, in- -8v0 


PARTITIONS POUR PIANO ET CHANT, FORMAT IN-8vo, ET AIRS DETACHES. 


Roméo et Juliette, symphonie dramatique, partition pour fr. Airs détachés de Béatrice et Bénédict : 
: : ; - “a me 
chant et piano, transcrite par Tu. RrrreRr, in-8vo... net 12 £0 120 No. 4. Duo, ‘‘ Comment le dédain pourrait-il ” 
Béatrice et Bénédict, opéra en deux actes, mee pour a e 
chant et piano in svo wi oa « = OMS No. 8, Duo-nocturne, ‘* Vous soupirez, Madame 


LE FREYSCHUTZ pz WEBER avec les récitatifs de Betlios, enamel irons iises d’Em. Pacini; seule édition conforme & la repré- 
sentation de l’ouvrage 4 |’Opéra de Paris, in-8vo . eek ee ve nee se toe soe 





PARTITIONS A 4 MAINS. 


feisope DE LA VIE D'UN ARTISTE. 


| 

SYMPHONIE SYMPHONIE FANTASTIQUE. 
| 
| 


HAROLD EN ITALIE. 


EN — PARTIES. 
uM. 
REDUCTION _. LE PIANO A 4 MAINS. 
Par 
CHARLES BANNELIER. 


Un vol., rel, spéciale; prix net, 15 fr. —- 15s. 


POUR ORCHESTRE AVEC ALTO PRINCIPAL. 
Op. 16. : 
REDUCTION POUR LE PIANO A 4 MAINS, 
Par 
M. BALAKIREW,. 


Un vol., re), spéciale ; prix net, 15fr, — 15s. 


ROMEO ET JULIETTE. 
SYMPHONIE DRAMATIQUE D’APRES LA TRAGEDIE DE SHAKSPERE. 
Réduction pour le Piano & 4 Mains, par CAMILLE BENOIT. 


Un volume, relieure spéciale ; prix net, 15fr, — 15s, 


ARRANGEMENTS DIVERS. 


Grande “5g fantastique, ona saaed Piano fr. | Apothéose, — Fantaisie pour Piano seul sur la Marche fr, 
seul, par F, Liszr .. - net 12 — £0120 | Triomphale, par 8, THALBER@ ... ; co ewe we = BO 10 0 


Le Bal, extrait de la Symphonie Fantastique ne Piano seul, | 
par F, Liszv.. 9— 090 


La Marche au omatine extrait de la Symphonic fou 
tastique, pour Piano seul, par F. Liszr 9 | Le Carnaval Romain, seniguand a . 8° ew SE 


Adagio de Roméo et Jaliote, t transcrit we see ik, 
parTH,RivTER ... 


Marche des Drapeaux du Ze Deum, pour Piano seul am 5 — 050 


' —— Arrangement pour deux Pianos & huit mains... we 0120 








ANY OF THE ABOVE MAY BE ORDERED THROUGH 
Messieurs DUNCAN DAVISON & 00., 244, Regent Street, London. 


Printed by Hinperson, Ratt, AnD FeNnron, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by Wiuam Duncan Davison, at the Office, 244, Regent Btreet, Saturday, April 5, 1879, 











